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Behind

the seams
On screen

Hollywood shops in Duxbury |
when it needs movie material
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By Rich Fahey

GLODE CORRESFONDENT
UXBURY — Suzanne Boucher’s job
involves cutting fabrics, but she al- -
so knows what it’s like to end up on
the cutting-room floor.

Experience has told Boucher '
that even when a movie company
buys her fabrics, it doesn’t always

: mean the materials will be used in
a movie. Or that when they are used, that they’ll even be
visible.

" Boucher, 47, is the co-owner “;ith her husband, Fred, of
Full Swing Textiles, a Duxbury company that specializes in
vintage 1940s- and 1950s-style fabrics printed on bark-
cloth, a popular material at the time. The fabrics are often
used by art directors of movies with scenes set in those dec-
ades.

Boucher said that in the past 20 years, 25 movies have
used her company’s fabrics, which are also found in night-
clubs, casinos, restaurants, and hotels around the world.

“Somehow all the movie art directors have our samples,
and they call us every couple of months,” said Boucher, a '
former photo stylist for decorating magazines and a de-
signer at the Boston Design Center. “They work very quick-

MOVIE FABRIC, Page 7

| QUIZ SHOW Needed a 1950s motif, Mid-Century Modern on coral.
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She’s got the stu

» MOVIE FABRIC
Continued from Page 1
ly. They know what they want.”

Her work is front and center
in a key scene in the hit movie
“Shutter Island,” which was
filmed in Massachusetts.

The Oscar-winning husband-
and-wife art directors Dante Fer-
retti and Francesca Lo Schiavo,
who have worked with “Shutter
Island” director Martin Scorsese
on films such as “Gangs of New
York” and “The Aviator,” selected
four of Boucher’s barkcloth fab-
rics for “Shutter Island.” Their as-
sistants called Boucher for sam-
ples while they were filming in
Middleborough last year, and
they asked for solid barkeloth in
teal, Shepheard Hotel (a stripe)
in seaglass and cinnabar, and
palm in cherry. '

All four fabrics are visible in
the movie's flashback scene in
which actor Leonardo DiCaprio
is embracing actress Michelle
Williams, playing his deceased
wife, from behind as she crum-
bles into ashes; the stripe is be-
hind them on the sofa and the
chair.

Boucher said she didn't see
the palm and solid barkecloth
when she watched the movie’s
trailer, but picked them up in the
drapes in the same scene when
she saw the entire movie later.

“They ordered more than 20
yards of each, and I remember

them talking about drapes,” she"

said.

After production designers
and art directors have had their
way with the Bouchers’ material,
the couple often has a hard time
recognizing it on screen. They
said they sent more than 50
yards of a sepia-colored fabric
called Savanna to the art direc-
tors of the 2006 Matt Damon film
“The Good Shepherd,” about the
creation of the CIA after World
War IL. But what they saw on film
was almost something else.

“It, went to a laundromat in'
Brooklyn to be stone-washed to
make it faded and dull before be- |

ing made into drapes, and we
never did recognize it, even with
our noses stuck to the screen,”
said Suzanne Boucher.

- It was the same with “The

Suzanne Boucher, co-owner of Full Swing Textiles, with fabrics
she provided that were used in the movie “Shutter Island.”

Marrying Man,” the 1991 movie
that starred Alec Baldwin and
Kim Basinger.

“They ordered a ton of fabrics,
and they covered all these bar
stools, but it was in a dark-lit
lounge and you couldn’t even see
them,” said Boucher.

Barkcloth was originally
made in Hawaii from the soft in-
ner bark of tapa trees. Strips of
bark were first soaked and then
beaten with a mallet to form
large strips of fabric, then block-
printed with tropical designs.

During World War II, many
movies featured tropical themes,
and American textile plants re-
sponded to that by making the
fabric out of cotton. A heavy, du-
rable fabric, it was popular for
upholstered furniture, slipcovers,
curtains, bed skirts, and pillows.

Boucher’s work is in demand
by production designers and art
directors not only because of her
design skills with barkcloth, but
also because she has her own for-
mula, developed with her weav-
er, for recreating the material just
as it was made during the 1940s.
She has found other uses for vin-

tage barkcloth, such as using pat-
terns that have appeared in mov-
fes to create a movie theme in the
display window of Peabody Of-
fice Furniture on Congress Street
in downtown Boston.

Richard Vaughn, the compa-
ny’s chief executive, said Bou-
cher’s patterns “have trans-
formed our display windows into
a tranquil tropical space for ev-
eryone to experience who walks
by our building.”

Interior decorator Michelle A.
DiPersio of Duxbury, editor of
Dovetales Antiques & Home
magazine and owner of an an-

tiques business of the same -

name, said Boucher's feel for col-
ors is the key to her success.

“Basically, Suzanne can take
that look of 1930s glam or Vegas
and tweak the colors to make
them more modern and new, but
without losing the Hollywood
glam aspect of the fabric,” said
DiPersio.

Boucher said her fabrics are
priced at $15 a yard to $48 a
yard.

Cotton barkcloth was enjoy-
ing a revival of sorts when Bou-

Tor the silver screen

cher went to work in 1988 in a

. Newport, R.L, shop that featured

vintage furniture and accesso-
ries. Shop owner Michele Manci-
ni, who also collected vinlji'gc tex-
tiles, scored a coup when she
purchased 16,000 yards of lrark-
cloth that was found in a closed
West Virginia factory. She and
Boucher mailed samples to-de-
sign centers around the cduntry,
and orders poured in — includ-
ing from the Walt Disney!Go.,
which wanted barkcloth fox its
flashback scenes set in 1955 for
the second installment of the
“Back to the Future” trilogy.

By 1990, the material \{u al-
most gone, so Mancini dn(th(lll'
cher decided to make théleown
with vintage designs. They L'md 10
find a weaver, who reLrUﬁttcd a
special loom for the hcavyl. (’mu-
ble-twisted yarn.

Boucher left the unnpgm_‘,' a
few years later, but st*lyu] in
touch with Mancini. SI{t then
bought the company frofn Man-
cini in 2005, moved it to ]‘)uxhu-
ry, and took it in a new d1récli<m
by selling the material dlrf't.l.l) to
consumers instead of middle-
men. She also establlshcd' '\n on-
line boutique.

Interest in barkcloth’ flmttu-
ates with fashion trends, but
Boucher has added new {¢signs
to try to appeal to a brm l(.r d1-
entele. ks

“They have a clean, modcrn
look that should appé:ﬂ ta a
younger crowd,” she said. """/

Meanwhile, she said, tife fun
part of being a small pnr‘tmn of
the movie world is that the'work
is preserved forever. LA

“We'll be watching a movie,
and all of a sudden our fd”l’lt‘.
will pop up on the snrcch, ‘she
said. “We'll haw. forg,mtén all
about that movie.” i)
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Rich Fahey can be re ur!u'd.' at
Saheywrite@yahoo.com. "V L,



